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THREE IRANIAN MINIATURES 


UT of the recent great “Loan Exhibition of Islamic Art” 

the Museum bought from Philip Hofer, of Cambridge, 
four Iranian (Persian) miniatures that had come into his collec- 
tion from that of the Englishman Charles Ricketts. Although 
all four have been many times published and reproduced, three 
of them are presented again herewith. 

Such pictures are called miniatures, not because of any tech- 
nical similarity to the European product, but simply because 
they, too, are small, most of them having been done as book 
illustrations. They were usually painted on rag paper, often 
polished, the initial outline being made with a brush dipped in 
clear water, which raised ridges upon drying. A red line was 
painted over this water-sketch and, in the case of a painting, the 
colors were applied singly. These have remained brilliant par- 
tially owing to lack of exposure but chiefly because they are 
made of minerals. After the application of color a black outline 
was frequently used for purposes of emphasis and distinction. 
The brush was made of prepared fur, which was bunched con- 
ically, so that the tip consisted of only one hair. Thus, an 
exceedingly fine line could be drawn.’ 

Although nearly all Iranian paintings are unrealistic and 
decorative, it should not be concluded that their chief function 
was ornamental or that they were no more than the profane 
playthings of worldly people. It is true that they are not as 
1 It is not easy to be definite in speaking of Iranian drawings and paintings because there is so 

much difference of opinion amongst those who should be experts. For example, F. R. Martin, 
in The Miniature Painting and Painters of Persia, India, and Turkey, Vol. 1, p. 108, states 
quite simply that “‘Brushes were made from the hair of squirrels’ tails,” whereas H. Taherzade 
Behzad, on the other hand, in his article, “The Preparation of the Miniaturist’s Materials,” 
A Survey of Persian Art, Vol. III, p.1921, says, “The brush used for fine work in former times 
. .. was made from hair cut from the throat of a white kitten, two months old. . .” In this 
same article, on p. 1923, is the statement that “The paper . . . is of very fine quality,” but the 
preceding article in the same publication, A. P. Laurie, “The Pigments and Medium,” p. 
1920, affirms that “The paper . . . was composed of linen rags, with very long, coarse, inter- 


locked fibres. The resulting uneven surface . . . etc.”” Perhaps the best conclusion is that there 
were various grades of paper and at least two kinds of bristles. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1945, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post ice at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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rigidly hierarchical as Medieval Christian paintings, but it is 
impossible to doubt that they are as mystical in content as is 
contemporary poetry. Often the meaning is not obvious to 
modern Occidentals, but it seems to be a fact that there has 
never been a non-sacred Oriental art until recent times. 

With regard to the conventions of Iranian painting of the 
period to be considered, it will be noticed that the horizon is 
very high, so that figures on the same ground level can be 
depicted without overlapping. In the “Garden Scene,” for 
example, the top of the picture is on the same level as the bot- 
tom, but the painter, by arbitrarily altering his natural vision, 
has made it possible to display musicians who would otherwise 
be obscured. Figures never have the shaded solidity of post- 
Renaissance European painting but gain a suggestion of three- 
dimensionality from the expert handling of the outlines. Plants 
and flowers are generally scattered about the scene. Such pic- 
tures have a delicate otherworldliness that should not be mis- 
taken for superficiality but should be recognized as the expres- 
sion in aesthetic terms of Islamic doctrines. For instance, one 
of the reasons for the fairy-tale prettiness of the miniatures is 
that the Fathers of Islam forbade the depiction of human beings 
and animals, lest the painter be required on Judgment Day to 
give souls to them. Thus, the artists played safe by producing 
nothing sufficiently naturalistic to get them into trouble. 

Very little is known of individual Iranian painters, so that it 
is easier than when dealing with Western pictures to judge a 
painting on its own merits without having to consider, in too 
great detail, whether or not it was done by a particular artist. 
However, concerning the miniatures reproduced herewith there 
has been a certain amount of controversy that must be touched 
upon. 

The most famous and the highest praised of all Iranian 
painters is Bihzad, who flourished both before and after the year 
1500 and did most of his work in Herat under the patronage of 
Sultan Husayn Mirza. Although many paintings have been 
ascribed to him, only a few have gained the approval of authori- 
ties, and “The basis for the study of the Bihzad problem rests, 
at present, principally on four signed miniatures in the Cairo 
Bustau of 893/1488.”” From a study of these paintings one ob- 


2 Laurence Binyon, J. V. S. Wilkinson, and Basil Gray, Persian Miniature Painting, p. 85 and 
Pls. LXVITI-LXXI. 
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serves that Bihzad, although somewhat more realistic than his 
predecessors, infused old themes with new life, primarily with 
the aid of refined but vigorous drawing, an extraordinary sense 
of spacing and composition, and a lightness of touch that was 
not too remote to be taken seriously. All of these qualities are 
found in the unfinished “Garden Scene” reproduced herewith,* 
and yet there is great disagreement as to who painted it. The 
question is clouded somewhat by the fact that it is almost 
identical with a picture in the Gulistan Museum, Teheran, 
which is the left half of a double page showing the complete 
scene.* Professor Kiihnel does not accept it as a preliminary 
sketch, in part because “the man on the right inside the palisade 
is represented in a position which is intelligible only if he is 
leaning on a stick, as he is in the Gulistan miniature; but the 
stick is lacking in the unfinished Hofer painting . . ..”’* Is this 
not like saying of the upper left-hand corner that the musicians 
are in positions which are intelligible only if their instruments 
have strings, but they have no strings? The fact of the matter is 
that the miniature is unfinished and that no one knows why it 
is unfinished. 

Various authorities are on the other side of the argument. 
Binyon, Wilkinson, and Gray,® Dr. Martin,’ and Dr. Dimand*® 
all attribute it to Bihzad. 

Bihzad had pupils and assistants, and it was the practice of 
those learning to draw to make exact duplicates of their master’s 
products. It is probably impossible, therefore, to prove author- 
ship. In the opinion of the present writer, however, the Cleve- 
land picture shows more skill and vitality than the Gulistan 
painting, but neither of them can be ascribed to Bihzad because 
they both lack a characteristic of the few “authentic” Bihzad’s. 
This idiosyncrasy is a flick of the lower edge of all robes, as 
though they had been caught in a draft. 

The next picture, that of the “Camel and Attendant,”® does 


3 No. 44.490. Height 1034”; width 64,” (both including border, which is integral). The Edward 
Loder Whittemore Collection. 

4 Binyon, Wilkinson, and Gray, op. cit., Pl. LXVII. 

5 Professor Ernst Kihnel, “History of Miniature Painting and Drawing,” 4 Survey of Persian 
4rt, Vol. Ill, p. 1863. 

6 Op. cit. p. 98, No. 82. 

Op. cit. p. 43- , 

M. S. Dimand, 4 Guide to an Exhibition of Islamic Miniature Painting (The Metropolitan 

Museum of Art, 1933-45) p- 31- 

9No. 44.489. (Illustrated.) Height 8”; width 10%”. Purchase from the J. H. Wade Fund. 
Reproduced in Islamic Art (The Cleveland Museum of Art, 1944), p. 18, and elsewhere. 
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not require so much argument. It stands by itself and is 
accepted enthusiastically by both specialists and laymen, being 
“One of the most admired drawings of the period.’ By some 
it has been attributed to Sultan Muhammad, who was a pupil 
of Bihzad and the most prolific artist at the court of Shah 
Tahmasp, 1524-1576. Since the drawing is sufficiently unlike 
any other so that it may be called unique, the problem of assign- 
ing it to a particular artist must, at least temporarily, be 
abandoned. Certainly it is of unsurpassed excellence in its kind 
and has no need of an attribution. Whoever drew the camel had 
studied Chinese drawings brought to or done in Iran since the 
Mongol conquest in the thirteenth century, for the linework 
is closer to the Far Eastern brush-stroke than is that usually 
found in the Near East. Moreover, the elimination of details, 
the intrusion of empty spaces, and the concentration on essen- 
tials is typical of Far Eastern painting of the Ch’an (Zen) sect 
of Buddhism. The result is an ideal camel, which does not look 
precisely like its living counterpart, but embodies its most 
notable features. The haughty, arrogant attitude, the suspicious 
eye, and the toe-dancer’s step are all there, resulting in one of 
the most impressive drawings of any time. 

The third picture is a slightly unfinished, tinted drawing 
signed—and frequently attributed to—Ustad Muhammadi,' 
who was the son and pupil of Sultan Muhammad. Both Profes- 
sor Kiihnel and Dr. Dimand believe it to be authentic, whereas 
Binyon, Wilkinson, and Gray ascribe it to a Bukhara artist— 
“perhaps.”’? Here again the problem is confused by the fact 
that there are two very similar drawings, the other one, in the 
Bibliothéque Nationale, Paris, being finished.’ The style of 
both shows the refined exactitude of drawing that is associated 
with Muhammadi, as well as the elegance and comparative 
naturalness of his best work; but since the Paris picture is more 
vigorous, it seems as though it should be attributed to Muham- 
10 Binyon, Wilkinson, and Gray, op. cit. p. 140. 

11 No. 44.491. (Illustrated.) Height 10,4”; width 634” (both including border, which is integral). 
Purchase from the J. H. Wade Fund. Reproduced in Islamic Art (The Cleveland Museum of 
Art, 1944), p. 21, and elsewhere. 

12 Kihnel, op. cit. p. 1883. (Strangely enough, the editors of 4 Survey of Persian Art, A. U. 
Pope and P. Ackerman, in reproducing the picture in Vol. V., Pl. 916, call it a “Copy after 
Muhammadi”); Dimand, op. cit. p. 38 and 4 Handbook of Muhammadan Decorative Arts 
(The Metropolitan Museum of Art, 1944), p. 49; Binyon, Wilkinson, and Gray, op. cit. 


p- 142, No. 189. 
18 Martin, op. cit. Vol. II, Pl. 103; Edgard Blochet, Manuscrits Orientaux, Pl. LXXXIV. 
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madi and the Cleveland picture left anonymous: unless, that is, 
the Cleveland picture is an early sketch, the theme of which 
was taken up again when the artist was more mature. 

The three pictures, whoever made them, are among the finest 
of their time, place, and style and help to raise the Islamic sec- 
tion of the Museum to a position of real importance. 

HOWARD HOLLIS 


A BRONZE CISTA HANDLE 

Among the most beautiful and interesting objects in museum 
classical collections today are the small bronze figures which 
originally served as votive offerings or, more often than not, as 
handles or feet or decorative finials for some utensil. In the 
making of such household articles the Etruscans were decidedly 
adept. Even in antiquity these people, whose origin has been 
so much disputed but who probably came to Italy by way of 
the sea from the East,’ were renowned as bronze-workers; 
vases, candelabra, tripods, cistae, household implements of 
many kinds found in numerous excavations bear witness to 
their activity in this field. 

Etruscan art was much influenced by Greek work. The brisk 
trade between the countries is attested by the number of 
Athenian and Ionian vases which have been found in Etruscan 
graves, and the proximity of the Greek colonies in South Italy 
made it inevitable that Greek art and Etruscan should meet. 
Greek artists no doubt worked in Etruria, and Etruscan sculp- 
tors copied Greek models and drew upon Greek legend and 
myth for themes. The craftsmen who engraved the mirrors and 
cistae and those who fashioned the handles were usually 
indebted to Greek sources for their designs and motifs. 

One such object, a bronze Etruscan cista handle,’ illustrated 
herewith, has recently been acquired by the Museum. The piece 
consists of two winged warriors carrying off a dead comrade. 
The term cista’ originally meant a basket, but archaeologically 


1 For a discussion of this problem, see Gisela M. A. Richter, Etruscan Art in the Museum (Hand- 
book of the Etruscan Collection) New York, 1940, pp. xiv ff. 

2.No. 45.13. Purchase from the J. H. Wade Fund. Height 5%”; length 754”. This bronze is 
almost certainly one formerly in the Castellani Collection, Sale Cat., 1884, No. 282, Pl. VIII. 
Measurements of the Cleveland bronze and this seem to agree; the bronze has since been 
cleaned. 

3 For cistae in general, see: A. Mau in Pauly-Wissowa, Realencyclopaedie, 2591 ff.; R. Schone, 
“Le Ciste Praenestine,” Annali dell’ Instituto, 1866, pp. 151 ff; 1868, pp. 413 ff; J. Marthe, 
L Art étrusque, pp. 532 ff; O. Jahn, Die ficoronische Ciste, 1852; K. Schumacher, Eine praenes- 
tinische Ciste im Museum zu Karlsruhe, 1891; Gisela M. A. Richter, Greek, Etruscan, and Roman 
Bronzes (New York, 1915), p. 290. 
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the term has come to be applied to a vessel, some seven to ten 
inches in height, which was made of wood, ivory, or bone, but 
more frequently of bronze. They were utilized as early as the 
seventh century B.c. and continued down to the second century 
B.c., but were most popular in the fourth and third centuries. 
They served in ancient times as toilet boxes, a purpose revealed 
by the objects found in them—rougepots, hairpins, strigils, etc. 
—and by their representation on mirror engravings. These con- 
tainers were usually cylindrical, though some forms were oval, 
and an occasional one was square in shape; the round forms were 
mounted on three low feet, the oval and square ones on four. 
About two-thirds of the way up the sides a row of rings was 
generally attached from which chains were suspended, a device 
designed to make them easy to carry. On the sides and lid of 
these bronze cistae appeared engraved designs. 

The handles were of varied types. Some consisted of a single 
statuette, but generally two or three figures were ingeniously 
disposed so as to form a group which could be grasped. The 
Museum handle, with its two winged genii carrying a dead 
warrior, was, for its purpose, one of the most expedient of the 
arrangements and was, in consequence, a type employed more 
than once. The motif had, moreover, a long history and was not 
only used for cistae handles but recurred on vases and gems. 
The central theme, two figures bearing away a dead body, was 
the constant which appeared in all these objects, but there were 
manifold deviations in detail. Sometimes two armed, winged 
warriors carry off a lifeless nude male figure, as in the Museum 
example or on the vase of Pamphaios in the British Museum*; 
in other instances, the winged figures, as well as the body of the 
dead warrior, are nude, as in a Metropolitan Museum cista 
handle*; again, the two winged figures lifting the body of a nude 
youth are one male and one female, as in a gem in the Metro- 
politan Museum® and one in the Boston Museum of Fine Arts’; 
occasionally, the two winged figures are both female, and they 
hold a slain warrior, as in a handle in the Etruscan Museum 


4 Ernst Pfuhl, Masterpieces of Greek Drawing and Painting (New York, 1926), No. 37 (illus.). 

5 Gisela M. A. Richter, Etruscan Art in the Museum (Handbook of the Etruscan Collection), Fig. 
155. 

6 Ancient Gems from the Evans and Beatty Collections (The Metropolitan Museum of Art, New 
York, 1942), No. 40 (illus.). 

7J. D. Beazley, The Lewes House Collection of Ancient Gems, No. 38, Pl. 3. 
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Style of Muhammadi 


PICNIC IN THE MOUNTAINS 
Iranian, Safavid, Second Half of XVI Century 
Purchase from the J. H. Wade Fund, 1944 
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BRONZE CISTA HANDLE (detail) 
Etruscan, Early IV Century B.C. 
Purchase from the J. H. Wade Fund, 1945 
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in Florence®; often, especially in the cistae handles found at 
Praeneste, the bearers are ordinary mortals,® warriors who bear 
off a nude or armed companion, and in one case they carry away 
a female figure.’° All these versions revert without doubt to one 
basic legend, and the changes are due to the carelessness of the 
vase-painters and bronze-workers; to their mingling of elements 
from other myths with the original story; and, finally, to the 
fact that in the course of time the mythological significance was 
probably forgotten and the motif became a mere decorative 
type, as is evident when the bearers no longer appear as winged 
genii but merely as human beings. 

The original story is told in Homer’s J/iad, where it is re- 
counted that Apollo, at the command of Zeus, anointed and 
clothed the body of the slain Sarpedon and “sent him to be 
wafted by fleet convoy, the twin brethren Sleep and Death, that 
swiftly set him down in the rich land of the wide Lykia.”™ 
A similar myth occurred in the lost 4ithiopis; in that epic the 
hero carried off by Sleep and Death was Memnon, and it is 
apparent that many of the representations on the vases refer 
to this legend rather than to that of Sarpedon. In vase scenes 
derived from the epic cycle, Sleep and Hypnos were often 
represented as winged genii, completely armed. The Museum 
cista handle follows this version and shows Sleep and Death as 
armed, winged genii transporting either Sarpedon or Memnon. 
In the execution of the incident, the maker of the Cleveland 
handle has imbued his theme with feeling and understanding 
of the story. The listlessness of the hanging hair of the dead 
hero and the general attitude of the body are well delineated. 
The figures of Sleep and Death are limber and flexible, and they 
handle the soldier who has been killed with solicitude. The hero 
Sarpedon was dear to Zeus, for Hera says, “But if he be dear to 
thee and thy heart mourns for him . . . send Death and sweet 
Sleep to bear him. ..”'? This idea of concern for the fallen 
_ Sarpedon, the maker of the bronze has successfully embodied. 
It is only necessary to compare this handle with other fourth- 


8S. Reinach, Répertoire de la statuaire grecque et romaine, Vol. II, p. 521, No. 2. 
9 Ludwig Goldscheider, Etruscan Sculpture (Phaidon edition), No. 61 (illus.). 
10 S, Reinach, op. cit., p. §21, No. 1. 

11 Jliad XVI. 671 (Lang, Leaf, Myers, trans., 1930, p. 300). 

12 Thid., XVI. 450, p. 294. 
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century handles, such as that of a cista in the Muzeo Nazionale 
de Terme,’ to see how well the theme is handled in the Cleve- 
land piece. 

Several technical points in the Cleveland handle are of 
interest. The two standing figures rest on a solid bronze base, 
in the middle of which is a small ring. Remains of chains or 
straps have been found in such handle rings in several instances, 
and it is probable that the purpose of the ring was to fasten the 
lid with the help of the rings and chains on the side of the cista. 
Prongs which extended below the bronze base are not visible 
as the piece is now mounted. It is possible they are of a type 
used in handles intended for wooden cistae.”’ 

SILVIA A. WUNDERLICH 


A GOLD-LUSTER DISH 


The exact moment when lusterware was first made in Spain is 
not known, but it appears to have been dignified with a specific 
name, obra de malica, in documents and contracts written in 
the fourteenth and fifteenth centuries, which would indicate 
that at that time it was not a newly born art. The geographic 
font of its derivation, too, has not been settled with one accord, 
but Muhammadan characteristics point to the Near East, to 
Mesopotamia, to Persia and Syria, and to North Africa where 
fragments of similar pottery of earlier date have been excavated. 

Valencia, a maritime province in eastern Spain, was a great 
ceramic center during the fourteenth and fifteenth centuries. 
During the latter century, this Hispano-Moresque pottery 
decorated with golden luster and touches of blue enjoyed well- 
deserved popularity in Spain and in many foreign lands as well. 

It is obvious that this majolica is above all ornamental. The 
Moorish designs, highly ornate in themselves, are particularly 
emphasized by the golden palette of the Hispano-Moresque 
potter; and the accents of blue make a definite contribution to 
the over-all pattern of elaborate scrolls with terminations of 
flowers and foliage, decorative Kufic lettering, and interlaced 
bands. Many of the pieces show the intermixture of Oriental 
and Christian motifs in their ornamentation, and among these 
are the objects displaying various coats of arms used as the 
central theme of the skillfully applied lustrous pattern. Such a 


13 For a discussion of these see, D. K. Hill, “Praenestine Cist Covers of Wood,” Studi etruschi, 
XI (1937), pp. 121 ff. 
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one, a dish’ from the collection of F. D. Godman, Esq., shows 
the arms of René d’Anjou, “semé of fleur-de-lys.” In an inven- 
tory of his possessions at the castle of Angers, several pieces of 
Valencian ware are listed. The Museum dish,’ a recent purchase 
from the J. H. Wade Fund, has in the center a shield bearing 
six fleurs-de-lis, but this shield is cut in two by a band on which 
the name Maria appears.° 
The dish, large in size, is typically Hispano-Moresque in 
shape; wide shoulders slope out from the center to a flat brim. 
Finely brushed fronds of ferns and small five-petaled flowers are 
scattered over the buff background, with curling leaves and 
stems holding the pattern together as a whole. A root or vege- 
table of some kind, possibly a turnip, in blue is intermingled 
with the flowers and foliage. This textile-like pattern, for the 
most part, appears on the reverse of the plate, minus the blue, 
however. A sketchily-drawn face decorates the bottom, and 
this is framed with triangular-shaped rays, perhaps suggesting 
the sun. This new Hispano-Moresque dish represents to the full 
the romance and charm of pottery made in the third quarter of 
the fifteenth century in the Spanish province of Valencia. 
HELEN S. FOOTE 


EARLY REGISTRATION NECESSARY FOR 
CHILDREN’S DRAWING CLASSES 


Enrollment in the drawing classes for children of Museum 
members has for several years exceeded the limitations of studio 
space. Consequently, parents are urged to register children for 
next fall’s classes as early as possible. Even though a child is 
registered in advance, in order to be sure of a place, the registra- 
tion must be confirmed by telephoning or writing the Member- 
ship Department shortly before the actual opening of classes, 
Saturday, October 13. In this way, only, can the Membership 
Department control the actual size of classes. When a class of 
children of a particular age is full, all additional applicants will 
be put on a waiting list and notified, in the order of registration, 
when there is a vacancy in that particular group. If a child is 
1 A. Van de Put, Hispano-Moresque Ware of the XV Century, Pl. XI, opp. p. 65. 


2 No. 44.292. Diameter 1814”. Ex Coll.: Colonel Baron du Teil. Illustrated on inside back cover. 


3 Records give no clue as to who this Maria might be, but it would be pleasant to associate 
her with Marie de Bourbon, niece of Philip of Burgundy, who married John, Duke of Calabria, 
René’s eldest son. 
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absent from class for three times with no explanation, it will 
necessarily be assumed that he is no longer coming, and his 
place will be filled from the waiting list. 


MEMBERSHIP REPORT 


THOMAS MUNRO 


Since the last report published in the Bud/etin for January, 1945, 
the following names have been added to the Membership lists: 


Kulas, Elroy J. 


BENEFACTOR 


Cannon, Mrs. Henry White 


ENDOWMENT FELLOW 
Ingalls, Mrs. Albert S. 


FELLOW IN PERPETUITY 
Kulas, Mrs. Elroy J. 


Millikin, Severance A. 


TRANSFER FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 


Humphreys, Helen 


McBride, Mrs. Malcolm L. 


FELLOW FOR LIFE 
Gund, George 


Zimmer, John A. 


TRANSFER FROM LIFE TO FELLOW FOR LIFE 


Bolton, Charles B. 


Leisy, Herbert F. 


LIFE 
Finney, Mrs. J. Merle 


Sears, Lester M. 


TRANSFER FROM ANNUAL TO LIFE 


Burton, Charles A. 
Chamberlin, Mrs. W. B. 


Allen, Rolland C. 
Amon, Mrs. Fred E. 
Anderson, Mrs. Dow O. 
Anslow, Mrs. C. L. 
Antosiak, Joseph 


Ayres, General Leonard P. 


Bacon, Mrs. John M 
Bendit, Mrs. Margot 
Bernardi, Giacomo 
Berner, Abraham 

Blyth, Mrs. Robert B. 
Bookwalter, Mrs. Grace 
Botten, Mrs. H. W. 
Botts, Mrs. Helen 
Brown, Brenton E. 
Brown, Mrs. Harriet M. 
Budd, Robert W. 
Buffington, Mrs. George 
Burnett, Mrs. Chester J. 
Busher, Mrs. R. E. 
Caplin, Max 

Carr, Mrs. C. E. 


Hays, J. Byers 


ANNUAL 


Casper, Frank 

Cate, Russell F. 
Christenson, Mrs. Chris 
Clark, Mrs. Willis W. 
Close, Mrs. Garth B. 
Cole, Mrs. Dale S. 
Craig, Oliver N. 

Daly, Eva 

Daugherty, Grace 
Davis, Howard E 

De Frieze, Mrs. George 
De Rose, Mrs. Flora 
Dickman, Mrs. Gladys 
Dittrick, Douglas H. 
Donovan, Michael F. 
Douglas, Mrs. Orrin F 


Driver, Dr. James R. 


Duerr, Herbert A. 
Duncanson, Mrs. Esther S. 
Eicher, 
Eisner, Mrs. M 

Ellis, Mrs. Paul 
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Spitz, Mrs. Frank M. 
hitmore, W. H. 


Emerson, Mrs. Hugh M. 
Englander, Mrs. Lawrence 
Faegus, Nadine 

Fisch, Dr. Max H. 
Fishman, Aileen 

Frank, Mrs. Gerald C. 
Friedman, Adolph J. 
Fullerton, Mrs. John N. 
Gates, M. Loui 
Gay, Mrs. Beth 

Dr. Aladar 
Glezen, Mrs. Lewis E. 
Gorman, Mrs. Leo G. 
Goulder, Mrs. Robert F., Jr. 
Gray, Guy 

Gray, Iva M. 

Hall, Frank A. 

Haller, Jacob 

Hansche, 

Harba' 
Harris, rs. W. 
Harrison, Joseph 
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Hoover, Mrs. S. W. 
Izant, Robert J. 
ohnson, Mrs. Everett 
ohnson, Mrs. George E. 
azdin, Mrs. Sylvia 
Kelso, William J. 
Kogan, Mrs. Nathan J. 
Kornicks, Mrs. Hilda 
Kraus, Clara S. 
Krause, Leonore 
Kreps, Reverend A. L. 
Lambert, Mrs. David, Jr. 
Lemon, Mrs. Leon B. 
Lewis, Samuel A. 
Lewis, Walter J. 
Lindemann, Eugene S. 
Long, Mrs. Kenneth E. 
Lowles, Mrs. Douglas G. 
McNamara, John A. 


Mandel, Mrs. Chris, Jr. 
Marsey, Theresa 

Marsh, Mrs. Elias J. 
Mumbulo, Dr. Verner S. 
Murphy, Mrs. James V. 
Nash, Dr. Archibald C. 
Newton, Arthur M. 
Ogrinc, Mrs. Anthony 
Perla, Mrs. Bernard 


Peterson, Reverend V. H. 


Poley, John, Jr. 
Potter, Horace E. 
Prucha, Victor F. 


Redhead, Mrs. Charles G. 


Reed, A. E. 

Reeve, Mrs. George H. 
Ryan, Michael A. 
Schalois, Mrs. N. H. 
Schneider, Anne 
Schoepfle, Juanita 


Slade, William, Jr. 
Smolik, Dr. Stanislas W. 
Snow, Mrs. S. Ra 
Spencer, Mrs. R. i. 
Spittler, Dr. Felix A. 
Stern, Lionel 

Stokes, Mrs. Wallace 
Stone, Melvin 

Stubbart, Mary 

Taylor, Mrs. Helen 
Thorne, Mrs. Frances 
Vaughan, Mrs. Charles W. 
Wells, Reverend H. M. 
Willard, Leigh 

Wolf, Nathan 
Yourkievitz, Mrs. Evelyn 
Zeletzky, Mrs. Dennis 


Total Membership, 3,403 


CALENDAR FOR APRIL, 1945 


Wednesday 4. 


8.15 p. m. 


Friday 6. 


Saturday 7. 


Sunday 8. 


3-45 p.m. 


5.15 p.m. 


Friday 13. 


2.00 p. m. 


2.00 p. m. 
3.00 p. m. 


Blodgett. 


8.00 p. m. The Amateur Collector. Gertrude Hornung. (For 
Members Paying $10.) 


Curator’s Recital Series, McMyler Organ. Walter 


8.15 p. m. Chamber Music. Pro Arte Quartet, sponsored by 


the Elizabeth Sprague Coolidge Foundation. 


Young People. Music Program. Students of Fair- 


mount Junior High School, directed by Louise K. 


Thompson. 


Rita Myers. 


Radio-Phonograph Program (until 5.00 p.m.). 
Gallery Talk: Portrait of America Exhibition. 


Lecture: The Lure of Tapestries. Ann V. Horton, 


Supervisor, Museum Instruction, Cleveland Pub- 


lic Schools. 


McMyler Organ Recital. Walter Blodgett. 


2.00 p. m. Film: Gyandev of India. All-Indian cast. English 
subtitles. (For Members.) 

8.00 p. m. Film: Gyandev of India. (For Public.) 

2.00 p.m. Young People. Plays. Students of Flora Stone 
Mather College, directed by Virginia Payne Whit- 
worth. 

2.00 p. m. Radio-Phonograph Program. Elizabeth Wilson. 


3.00 p. m. Gallery Talk: Great Examples of Print Tech- 
niques. Price A. Chamberlin. 
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Saturday 14. 


Sunday 


. 
Segal, Lorraine 
. 
Sherwin, Alice L. 
7 
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Friday 20. 


Saturday 21. 


Sunday 22. 


Friday 


Saturday 28. 


Sunday 29. 


Galleries IX, X, XI 


Gallery VIII........ 


Gallery XVI........ 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Sunday 15. 3.00 p. m. Film: Gyandev of India. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


2.00 p. m. Film: En Saga. Drama of Lapland. English sub- 


titles. (For Members.) 


8.00 p. m. Film: En Saga. (For Public.) 


2.00 p. m. Young People. Costume Fun. Members of Muse- 


um Costume Class, directed by Rita Myers. 


2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 
3.00 p. m. Gallery Talk. Makers of Books in the Middle 


Ages. Dana Church. 


3.00 p. m. Film: En Saga. Drama of Lapland. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 


2.00 p. m. Film: The Informer. (For Members). 
8.00 p. m. Film: The Informer. (For Public.) 


2.00 p. m. Young People. Scenes from Alice in Wonderland. 


The Curtain Players, Western Reserve Univer- 
sity, directed by Betty Piper. 


2 00 p. m. Radio-Phonograph Program (until 5.00 p.m.). 
3.00 p. m. Gallery Talk: The Treasure Room. Dorothy Van 


Loozen. 


3.00 p.m. Color Film: Maytime in Sherwood Gardens, 


Baltimore, Maryland. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


.... Exhibition of the Month: Ways of Drawing Nudes. 
.... English and French Seventeenth- and Eighteenth- 


Century Painting (through April 22). 


er French Nineteenth-Century Painting (through 


April 22). 


ee American Nineteenth-Century Painting (through 


April 22). 


er Portrait of America, sponsored by Artists for 


Victory, Inc., and the Pepsi-Cola Company 
(through April 10). 


tea Great Examples of Print Techniques (opens April 


Museum Closed on Mondays 
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GOLD-LUSTER DISH 
Hispano-Moresque, Valencian, Third Quarter XV Century 
Purchase from the J. H. Wade Fund, 1944 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis WILLIAMS 
JoHN HUNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK Mrs. ALBERT S. INGALLS 
RALPH M. CoE WILLIAM G. MATHER 
Epwarp B. GREENE LAURENCE H. NORTON 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-offcits 


HAROLD T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


THE STAFF OF 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRARY 
Assistant in Membership EpitH BuRROUS 
In Charge of Publicity MARIE KIRKWOOD 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop R1cHARD GODFREY 
Superintendent of Buildings JoHN W. McCABE 
Assistant Superintendent JosEPH J. KRAYNAK 


LIBRARY 

NELL G. SILL 
TALLMAN 
ALBAUGH 
CHARLOTTE VAN DER VEER 


Librarian 
Assistant Librarian 
Reference Assistant 
Cataloguer 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 

Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 

Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to 4: :30 p. m. 


p. m. except as follows: 


ACCESSIONS COMMITTEE 
The President and the Director, ex-offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EpwarpD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 
Mrs. S. PRENTISS BALDWIN GROVER HIGGINS 
E. S. BuRKE, JR. GUERDON S. HOLDEN 
STEVENSON BURKE Mrs. T. P. HOWELL 
Mrs. H. W. CANNON HELEN HUMPHREYS 
Henry Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JOHNSON 
Mrs. Howarp P. EELLS H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNST Woops Kr 
L. FEIss E.Lroy J. KuLas 
HERBE F. Letsy 
M. Luntz 
Foster Mrs. MALcoLm Mc Brive 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
Mrs. Tuomas S. GRASSELLI Mrs. R. H. NoRWEB 
Mrs. E. B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. HERMAN L. VaIL 
SALMON P. HALLE Mrs. WoRCESTER R. WARNER 
TH. M. HANNA ROBERT A. WEAVER 
Mrs. E. S. HARKNESS Mrs. WInpsor T. WHITE 
JISE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst. Curator of Decorative Arts HELENS. FOOTE 
Asst. in Decorative Arts THomas L. CHENEY* 
Asst. Cur. of Classical Art SI-via WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRAssE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MUNRO 
Assoc. Curator Emeritus LoutisE M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor, Children’s Work KATHARINE WICKS 
In Charge of Circulating Exhibits 
UTH F. RUGGLES 
Supervisors: MARGARET FAIRBANKS MARCUS, 
MARGUERITE MUNGER, DoROTHY VANLOOZEN 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 


100 
25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. tDeceased. 
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